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4 Introduction

How to use this book
This Student Book is designed to support your classroom study  
of The Strange Case of Dr Jekyll and Mr Hyde.

It offers an integrated approach to studying English Literature and 
English Language, to help you prepare for your AQA GCSE exams.

This book can be used as a 10-week programme, if desired, or 
dipped into throughout your course or for revision.

English Literature
The book includes a pre-reading chapter to introduce some  
of the novel’s key contexts and concerns.

Six chapters then guide you through the novel in depth, with 
activities to build your understanding of the plot, themes, 
characters, language and structure.

At the end of your reading, two whole-text revision chapters revisit 
key themes, characters and contexts to help you form your own 
interpretations of the whole novel.

Utterson’s personality Utterson’s attitude to others

Quotation What is implied Quotation What is implied

‘though he enjoyed 
the theatre, had not 
crossed the door 
of one for twenty 
years’

This suggests 
U� erson...

‘the last good in� uence 
in the lives of down-going 
men … to such... he never 
marked a shade of change 
in his demeanour’

U� erson doesn’t change 
his manner towards 
people, even when 
they’ve done bad things, 
suggesting...

 5  How does Utterson’s treatment of himself compare to his attitude 
to others? Summarise your views in a paragraph, using the table 
to help you.

Utterson and En� eld
Utterson has a strange friendship with Mr En� eld.

◆ Read from ‘Hence, no doubt, the bond’ to ‘enjoy them uninterrupted.’ 

 6  What is surprising about their friendship? Find four or more 
quotations to justify your views.

 7  What do these phrases imply about public opinion of their 
friendship?

a ‘it was a nut to crack for many’

b ‘it was reported by those who encountered them’. 

Utterson’s interest in the case
En� eld tells Utterson of the shocking cruelty of Mr Hyde, and of the 
strange door he appeared from.

◆ Read from ‘The cheque was genuine’ to the end of the chapter. 

 8  Utterson agrees it is ‘a good rule’ not to ask questions in case 
someone gets into trouble. Why is this opinion interesting coming 
from a lawyer?

 9  Note down what Utterson says in response to En� eld’s story.

a Why might Utterson ask questions, despite the ‘good rule’? 
What concerns him most?

b En� eld is ‘surprised out of himself’ by Utterson’s questioning. 
What does this imply about Utterson’s usual behaviour?

 10  What could explain Utterson’s interest in the case? Think carefully 
about the questions he asks and the details he focuses on. For 
example, Utterson asks ‘You are sure he used a key?’ and ‘What 
sort of man is he to see?’

• Why do you think he is surprised Hyde has a key to the door? 

• Why might he want to know what he looks like? 

• If Utterson knows the ‘the name of the other party’, what 
might his relationship with that person be, and why might he 
be concerned or surprised that Hyde is blackmailing them? 

Write a sentence explaining your views. 

Glossary

gin: was a cheap alcohol 
in Victorian times, usually 
drunk by the poorer classes.

How does Stevenson introduce the character Mr Utterson and key ideas 
at the start of the novel?

Utterson the lawyer
You are going to explore how Stevenson creates our � rst impression 
of the key character, Mr Utterson.

 1  The � rst words of the novel are ‘Mr Utterson the lawyer’.
a Why might Stevenson begin with Utterson’s profession? 

What does this profession imply about Utterson’s character?
b What does it imply about Utterson’s social class?
c How does his profession connect with the name Utterson 

(utters on)?

◆ Read from ‘Mr. Utterson the lawyer was’ to ‘and yet somehow lovable.’ 

 2  a What do you associate with each of these adjectives?
rugged   cold   scanty   lean   dusty   dreary

b What does the description of Utterson’s face as ‘never lighted 
by a smile’ suggest?

 3  What is surprising about the phrase ‘somehow loveable’ coming 
after this description?

 4  Complete the table below, which compares Utterson’s personality 
and his attitude to others.

Utterson’s personality Utterson’s attitude to others

Quotation What is implied Quotation What is implied

‘something eminently 
human beaconed 
from his eye’

U� erson is a 
comforting presence. 
‘Beacon’ is a guiding light.

‘an approved tolerance of 
others’

U� erson is 
non-judgemental.

‘austere with 
himself’

‘Austere’ means strict. 
This suggests...

‘wondering, almost with 
envy, at the high pressure 
of spirits involved in their 
misdeeds’

He wonders at the ‘high 
spirits’ of those who 
behave badly, suggesting...
The phrase ‘almost with 
envy’ suggests...

‘drank gin...to 
mortify a taste for 
vintage’

He loves � ne, vintage 
wines but drinks gin – 
so doesn’t indulge his 
desires, suggesting...

‘inclined to help rather than 
reprove’; ‘I let my brother go 
to the devil’

When someone else 
behaves badly, U� erson...

Assessment objectives
• AO1, AO2

Text references
You will have read: 
• Chapter 1, “The Story of the Door”

How Stevenson 
introduces Utterson 
and the theme of duality

Final task

 11  How does Utterson’s 
character introduce 
ideas of duality – for 
example, by saying 
one thing and doing 
another, having 
opposing sides to 
his personality, or 
holding con� icting 
opinions? Write 
a paragraph 
considering his:

• appearance 
and personality

• attitude to 
other people’s 
‘misdeeds’

• friendship with 
En� eld

• response to 
En� eld’s tale. 

25

English Literature

24 Chapter 2: Chapters 1–2: Hyde and seek

Chapter 2 • Lesson 1

Lesson 1: How Stevenson introduces Utterson and the theme of duality
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Finally, Chapter 10 focuses on your Paper 1 English Literature exam. 
Two practice questions are provided, with guidance to help you 
plan and write effectively. Sample responses with commentaries 
show you the difference between a clear and well-explained and  
a convincing, analytical response.

Introduction

Each chapter opener page clearly 
shows you what you will read 
and explore for English Literature 
and for English Language.

Literature lessons help you to 
engage with key scenes from 
the novel, building your analysis 
skills.
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5Introduction

34 Chapter 2: Chapters 1–2: Hyde and seek

Look at this extract taken from Chapter 1, when Mr En� eld tells us of his 
meeting with Mr Hyde.

I saw two � gures: one a little man who was stumping along eastward at a good walk, and the other a girl of 
maybe eight or ten who was running as hard as she was able down a cross street. Well, sir, the two ran into 
one another naturally enough at the corner; and then came the horrible part of the thing; for the man trampled 
calmly over the child’s body and left her screaming on the ground. It sounds nothing to hear but it was hellish 
to see. It wasn’t like a man; it was like some damned Juggernaut. I gave a view halloa, took to my heels, 
collared my gentleman, and brought him back to where there was already quite a group about the screaming 
child. He was perfectly cool and made no resistance, but gave me one look, so ugly it brought the sweat on me 
like running. The people who had turned out were the girl’s own family; and pretty soon, the doctor, for whom 
she had been sent, put in his appearance. Well, the child was not much the worse, more frightened, according 
to the Sawbones; and there you might have supposed would be an end to it. But there was one curious 
circumstance. I had taken a loathing to my gentleman at � rst sight. So had the child’s family, which was only 
natural. But the doctor’s case was what struck me. He was the usual cut and dry apothecary, of no particular 
age and colour, with a strong Edinburgh accent, and about as emotional as a bagpipe. Well, sir, he was like the 
rest of us; every time he looked at my prisoner, I saw that Sawbones turn sick and white with the desire to kill 
him. [...] And all the time, as we were pitching it in red hot, we were keeping the women off him as best we 
could, for they were as wild as harpies. I never saw a circle of such hateful faces; and there was the man in the 
middle, with a kind of black, sneering coolness – frightened too, I could see that – but carrying it off, sir, really 
like Satan. 

 1  How does Stevenson present Hyde as a strange and hateful character in 
this extract and in Chapters 1 and 2 of Dr Jekyll and Mr Hyde as a whole?

Write about:

• in what ways Hyde could be considered ‘strange’ and ‘hateful’

• the methods Stevenson uses to present Hyde. 

End of chapter task

Check your progress

• I can select appropriate references when explaining my ideas.

• I can explain Stevenson’s methods clearly and some of their effects on the reader..

• I can select precise references when analysing the text.

• I can explore in detail the methods Stevenson uses and how these engage or i nterest the reader.
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Assessment objectives
• AO1Selecting and retrieving 

key information 

The big question: How do I write or list key points in the most ef� cient way?  
Question 1 of English Language Paper 1 asks you to � nd the correct 
information from a short fi ction extract and note it down. 

Read this extract from a modern text, where a character is described in a 
way that might attract our suspicion. 

The young man breakfasting in a café called the Little Jewel never drank coffee. He preferred root 
beer. Three aspirin, cold root beer, and a chain of Pall Mall cigarettes – that was his notion of a proper 
‘chow-down’. Sipping and smoking, he studied a map spread on the counter before him – a Phillips 66 
map of Mexico – but it was dif� cult to concentrate, for he was expecting a friend, and the friend was 
late…
Perry folded the map. He paid for the root beer and stood up. Sitting, he had seemed a more than 
normal-sized man, a powerful man, with the shoulders, the arms, the thick, crouching torso of a 
weight-lifter. But some sections of him were not in proportion to others. His tiny feet, encased in short 
black boots with steel buckles, would have neatly � tted into a delicate lady’s dancing slippers; when he 
stood up, he was no taller than a twelve year old child, and suddenly looked, strutting on stunted legs 
that seemed grotesquely inadequate to the grown-up bulk they supported, not like a well-built truck 
driver but like a retired jockey, overblown and musle-bound. 

From In Cold Blood by Truman Capote, published in 1966.

Selecting key factual information is the fi rst stepping-stone to 
understanding any text you read. For Paper 1, Question 1 read the 
question carefully to identify its focus then stick to that focus. 

For example, consider this question: 

List four things from this part of the text about Perry.

Here the focus is Perry, so any response you give must make clear sense 
in response to the question.

 1  The following student responses show some of the common 
mistakes that can be made when answering this type of question. 
Identify why each response is problematic. 

1. inadequate
2. “Sipping and smoking”
3. He seems to be really quite lonely.
4. Perry was a weight-lifter. 

When you have found the key information it is better to present it clearly 
in either:

• short, crisp sentences

• a bullet-pointed list.

For example:For example:

1. Perry never drank co� ee. 

Final task

Now complete this exam-style tasks. 

Read the extract below describing the arrival of Perry’s friend Dick. 

List four things from this part of the text about Dick.  [4 marks]

List four things from this part of the text about Dick’s car.  [4 marks]

Dick was driving a black 1949 Chevrolet sedan. As Perry got in, he checked the back seat to see 
if his guitar was safely there; the previous night, after playing for a party of Dick’s friends, he had 
forgotten and left it in the car. […] Another instrument lay beside it – a twelve gauge pump-action 
shotgun, brand new, blue-barrelled, and with a sportsman’s scene of pheasants in � ight etched along 
the handle. A � ashlight, a � shing-knife, a pair of leather gloves, and a hunting vest fully stocked 
with shells contributed further atmosphere to this curious still life. 
Dick was wearing a blue jumper suit; lettering stitched across the back of it advertised Bob Sands’ Body 
Shop. He and Perry drove along the main street of Olathe until they arrived at Bob Sands establishment, 
an auto-repair garage, where Dick had been employed since his release from the penitentiary in mid-
August. A capable mechanic, he earned sixty dollars a week. He 
deserved no salary for the work he planned to do this morning, but 
Mr Sands, who left him in charge on Saturdays, would never know 
he had paid him to overhaul his own car. With Perry assisting him he 
went to work. They changed the oil. Adjusted the clutch, recharged the 
battery, replaced a throw-out bearing, and put new tyres on the rear 
wheels – all necessary undertakings, for between today and tomorrow 
the aged Chevrolet was expected to perform punishing feats.

From In Cold Blood by Truman Capote, published in 1966.

Checklist for success
✔ Use only things that are given to you in the extract and that you 

can identify as being factually accurate.

✔ Use bullet points or short, sharp, clear sentences to present your 
fi ndings. 

Literature link

Think carefully about the 
way writers can create 
a picture or impression 
of characters from small 
details about them. How 
has Stevenson built a 
picture of Mr Hyde from 
what you have read so far?

33

English Language

32 Chapter 2: Chapters 1–2: Hyde and seek Lesson 5: Selecting and retrieving key information

Chapter 2 • Lesson 5

245932 GCSE English_DR JEKYLL AND MR HYDE_Book 3_Ch 2.indd   32-33 11/11/17   5:11 PM

 3  Now read the next sample response to the exam-style question 
on page 124 and the examiner’s comments and overview.

Student B

Examiner’s comment
This response is detailed and convincing, moving seamlessly between 
the extract and an overview of the novel. References to social context 
are effectively linked into the overall response and Stevenson’s use of 
language and structure is explored in depth.

In the novel, Stevenson presents Jekyll as undergoing a number 
of transformations, such as his physical transformation into 
Hyde, and his transforming a� itude towards his own sin. The 
transformation in this extract is signi� cant, as it marks a turning 
point in Jekyll’s a� itude towards his dual life.

In the beginning of the extract, Jekyll transforms physically from 
Hyde into Jekyll, a process which is described as physically painful 
through the noun ‘pangs’ suggesting a sharp pain and the verb 
‘tearing’, as though Jekyll is ripped apart by his duality as much 
physically as he is morally. His painful physical transformation is 
echoed by his transformation from carelessness as Hyde to his 
moral su� ering as Jekyll. After escaping the murder scene, Hyde is 
described with celebratory language, such as ‘song’ and ‘pledged the 
dead man’, as though toasting at a dinner party, while Jekyll weeps 
‘streaming tears of gratitude and remorse’. The juxtaposition 
of the two sentences emphasises the huge contrast in their 
a� itudes, and the enormity of Jekyll’s transformation from sinful 
to remorseful. The verb ‘streaming’ suggests Jekyll is � ooded with 
misery, and the idea he ‘could have screamed aloud’ emphasises how 
shaken he is by his own immorality, prompting him to change.

The religious imagery in the extract helps to emphasise Jekyll’s 
transformation. He ‘clasped hands to God’ and ‘sought with tears 
and prayers’. Victorian society was predominantly Christian, and 
many believed whole-heartedly in God’s power as a creator. It is 
ironic that Jekyll now prays so ardently to a God whose creative 
power he has mocked in creating a human life of his own. Jekyll 
originally saw his transformation into Hyde as a ‘natural’ part 
of himself as he reveals at the start of Chapter 10, and happily 
embraced his sinful double, but has now transformed, viewing his 
sins as ‘hideous images and sounds’ that ‘swarmed’ as ‘the ugly 
face of my iniquity stared into my soul’. The verb ‘swarmed’ makes 
his sins sound like pests or vermin, and the adjective ‘hideous’ 
re� ects his disgust at his immoral behaviour. The personi� cation 
of his sin as an ‘ugly face’ echoes the appearance of Hyde and 
suggests he has � nally experienced the moral revulsion to evil 
suggested by feelings of disgust towards Hyde felt by U� erson, 
En� eld, Lanyon and the Sco� ish doctor, whereas he once ‘was 

AO1 – con� dent focus on 
task and sense of novel as a 
whole

AO1 and AO2 – clear focus 
on explanation of language 
in the passage

AO1 – link shows con� dent 
grasp of task and extract

AO2 and AO1 – detailed 
analysis of relevant 
quotations and structural 
comment

AO1 – identi� es relevant 
pattern of language

AO3 and AO1 – con� dent 
link between language in 
the extract and the wider 
novel and contextual 
understanding

AO1 – integrated comment 
on transformation between 
wider novel and extract

conscious of no repugnance, rather a leap of welcome’ when he � rst 
saw Hyde in the mirror.

The end of the extract demonstrates his determination to change as 
he ‘locked the door by which I had so often gone and come, and ground 
the key under my heel!’ The back entrance to Jekyll’s respectable 
house has become a symbol of Hyde throughout the novel, especially 
it is ‘sordid’, its ugliness matching Hyde’s repulsive appearance and 
behaviour. For Jekyll to lock this door and smash ‘the key under my heel’ 
suggests his desire to abandon his concealed double life, while the verb 
‘ground’ implies how strongly and violently he breaks the key, implying 
his determination to transform his life and never again become Hyde, 
emphasised by the � nality of the exclamation mark. This is ironic, as 
later he becomes unable to stop transforming into Hyde and eventually 
is trapped in his laboratory, unable to exit through the locked door, 
locked in his secret hell. Stevenson was interested in the subconscious 
and dreams, and himself repeatedly dreamed of nights in a dissecting 
room. Jekyll’s transformation into an isolated and nightmarish state 
could re� ect the consequences of psychological repression and the 
failure to consciously own our sinful natures. The fact this confession is 
wri� en as a private le� er to U� erson rather than a public statement 
in a court of law emphasises the limits of Jekyll’s moral transformation.

Overall in the extract, Stevenson presents Jekyll as transformed 
into feeling remorse for his sinful conduct as Hyde. This moral 
transformation a� ects his physical transformations, as he is 
determined to stop transforming into Hyde altogether. However, 
he doesn’t transform his life completely, still commi� ing immoral 
acts as an ‘ordinary secret sinner’, leading to his inability to give up 
Hyde and his eventual downfall. Stevenson a� acks the hypocrisy 
of Victorian society by implying that, even if we seem to change our 
behaviour publically, unless we are sincere about moral change in our 
hearts, we will still su� er the consequences.  

AO2 and AO1 – detailed 
close language analysis and 
terms linked to the wider 
novel

AO1 – relevant quotations 
across the novel and use of 
terms

AO2 – detailed language 
analysis

AO1 – link to wider novel

AO3 – contextual link 
explored

AO2 – structural comment 
on narrative form

AO1 – thoughtful overview 
of novel

AO1 and AO3 – comment 
on authors intention with 
social link

 4  Evaluate this answer and decide which of the two levels (Grade 5 or 7+) 
from the AO marking criteria table on pages 128–129 it is closest to. 

In what ways is Student B’s answer a more effective response than Student A’s?

133

Exam practice

132 Chapter 10: Exam practice Lesson 3: Peer- and self-assessment

Chapter 10 • Lesson 3
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Practice questions and 
sample responses help you 
to prepare for assessment.

Language lessons will focus 
on one AQA question type. 
The text extracts have 
been chosen to deepen 
your understanding of 
the events, themes and 
contexts in this chapter of 
the novel. Literature link 
boxes make the connection 
to the novel clear.

English Language
Each chapter also includes one or more lessons focused on building your 
English Language skills.

You will read fiction and non-fiction texts from the 19th, 20th and 21st 
centuries. These have been chosen to enhance your understanding of the 
themes and contexts of The Strange Case of Dr Jekyll and Mr Hyde.

You will be given the opportunity to explore these texts and respond to 
them by answering questions in the style of the AQA Paper 1 and Paper 2 
exams. Across the book, you will practise each of the AQA question types, 
including narrative, descriptive and discursive writing.

The closing page of each 
chapter offers a longer 
task on the text so far, to 
build your writing stamina 
for the final exam.
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Chapter

1 Pre-reading: 
Stevenson’s life 
and times

11

English Literature
You will read:

• about Stevenson’s early life and writing

• about Victorian views of science, 
psychology, morality, society and crime

• about Victorian London.

You will explore:

• what in� uenced Stevenson’s writing of 
The Strange Case of Dr Jekyll and 
Mr Hyde.

English Language
You will read:

• a 19th-century non-� ction text about 
Victorian gentlemen and how they 
should behave, by John Henry Newman.

You will explore:

• how to identify true statements in a text.
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Assessment objective
•	 AO3 Exploring the 

‘strange case’

What did the Victorians think about crime and immorality?

 1  The title of the novel is The Strange Case of Dr Jekyll and 
Mr Hyde. What do you think the word ‘case’ means here? 

The novel as case
The word ‘case’ implies a medical study – a disease or case of insanity; or 
a detective story – a criminal case. The novel’s main characters reinforce 
these ideas: Jekyll and Lanyon are doctors, while Utterson is a lawyer.

The title of the novel states that the case is a ‘strange’ one. Victorian 
ideas about crime, sociology and psychology were still developing, and 
these new ideas infl uenced the ‘strangeness’ of Stevenson’s story. 

Some Victorians thought that criminals and those with disabilities and 
mental illness were more primitive humans. Misinterpreting Darwinism, 
they believed that such people were less evolved. Consider this view of 
one Victorian psychiatrist:

Glossary

degenerate: showing 
evidence of decline, 
deterioration or lack of 
some quality, particularly 
morality; someone morally 
corrupt

a degenerate […] variety of mankind, marked by peculiar low physical and mental characteristics […] 
deformed, with badly-shaped angular heads; are stupid, sullen, sluggish, de� cient in vital energy and 
sometimes af� icted with epilepsy. 

From Responsibility in Mental Disease,
 by Henry Maudsley, 1874

Some Victorians also believed that 
criminality and immorality were traits 
that were inherited (passed on from 
one generation to the next).

 2  How do Victorian attitudes to 
disability and crime compare to 
modern attitudes? 

 3  Do you think it is possible tell if 
someone is ‘evil’ based on his or 
her appearance? 

Criminal classes
The Victorians linked morality (how well someone behaves) to the social 
order (the social ‘class’ they belonged to). They believed crime and 
immoral behaviour belonged to the lower classes. Disorderly behaviour in 
a gentleman was seen as a sign of madness:

In 1883, Francis Galton tried to discover the physical traits that might 
make up criminality. He merged photographs of criminals to create 
‘composite photographs’, in the hope this would reveal particular 
‘villainous’ features. 

16 Chapter 1: Pre-reading: Stevenson’s life and times

Chapter 1 • Lesson 2
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A gentleman of good connexions, of good education, and of mental capabilities far above the 
general average, was brought up under the most advantageous circumstances that wealth can 
command […] He became reckless in his habits, negligent of his person, careless of the society he 
fell into, addicted to drinking […] irritable and over-bearing. 

From Treatise on Insanity and Other Disorders Affecting the Mind, by James Cowles Prichard, 1835

 4  Do you agree with Prichard that the gentleman’s behaviour was 
caused by insanity (madness)? What other causes might there be?

Killer surgeons
However, thanks to two high-profi le cases in the 19th century, the 
connection between morality and social status began to be questioned. 

•	 As surgical studies advanced, there was a demand for human 
corpses for anatomy students. A gruesome trade in grave robbing 
developed, with criminals stealing bodies to sell to anatomy 
schools. In the 1820s, Robert Knox, a famous surgeon, purchased 
some murder victims for his anatomy school. The involvement of a 
professional gentleman in such a brutal crime was a public scandal. 
(Stevenson based his ghost story The Body Snatcher on this case.)

•	 In 1888, two years after Jekyll and Hyde was published, 
Victorian London was shocked by a series of violent murders in 
Whitechapel. The victims were sex workers and had been surgically 
disembowelled. This suggested the murderer had a professional 
level of skill not expected from a lower-class slum criminal. The 
mystery killer was dubbed ‘Jack the Ripper’.

 5  How do these murder cases challenge Victorian expectations 
about criminality and social class? 

Final task

Read this comment from a Victorian newspaper on who ‘Jack the Ripper’ could be:

Among the theories as to the Whitechapel murders […] the one which is most in favour is the Jekyll 
and Hyde theory, namely, that the murderer is a man living a dual life, one respectable and even 
religious, and the other lawless and brutal […] for certain he is a skilled anatomist.

From the East London Advertiser, 13 October 1888
 

 6  What can you infer (work out) from this passage about how Jekyll and Hyde relates to Victorian 
views of crime and society? You can also make connections to any knowledge you already have of 
the story.

Write two or three paragraphs. Include ideas about:

•	 criminal types •	 crime and class •	 murder cases. 

17

English Literature

Lesson 2: Exploring the ‘strange case’
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English Literature
You will read:

•	 Chapter 9 of Dr Jekyll and Mr Hyde

You will explore:

•	 how Stevenson develops Jekyll’s and 
Lanyon’s characters

•	 how Stevenson uses techniques to 
create gothic horror

•	 how Stevenson develops themes of 
transformation, duality and doubles

•	 how Stevenson uses narrative structure and 
other techniques to develop themes

•	 contextual knowledge relevant to themes of 
transformation and duality.

English Language
You will write:

•	 a description of a laboratory.

You will explore:

•	 how to plan and write an effective description.

Chapter

6
Chapter 9: 
Lanyon’s narrative

73
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How does Stevenson portray the transformation as horrifying?

In Chapter 9, Lanyon describes Hyde’s transformation.

The transformation
◆	 Read the description of Hyde’s transformation, from ‘He put the 

glass’ to ‘there stood Henry Jekyll!’ 

	 1 	 Find quotations that describe the effects of the transformation on:

a	 Hyde/Jekyll

b	 Lanyon. 

How Stevenson  
portrays the 
transformation

Assessment objectives
•	 AO1, AO2

Text references 
You will have read: 
•	 Chapter 9: ‘Doctor Lanyon’s narrative’.

‘gasping with 
open mouth’ ‘my mind submerged in 

terror’

Hyde/Jekyll Lanyon

76 Chapter 6: Chapter 9: Lanyon’s narrative

Chapter 6 • Lesson 2
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 2  a  Read the student’s notes below, in which they analyse one 
quotation about Hyde/Jekyll and one about Lanyon, to show 
how each quotation creates horror. 

Hyde/Jekyll Lanyon

Quotation Key words/ 
techniques

How it 
creates 
horror

Quotation Key words/ 
techniques

How it 
creates 
horror

‘gasping 
with open 
mouth’

Verb 
‘gasping’

Sounds 
desperate 
for air, 
like he’s 
choking/
drowning 
– we fear 
for his life

‘my mind 
submerged 
in terror’

Metaphor 
‘submerged’

Compares 
terror to a 
liquid that 
is drowning 
Lanyon 
– he’s 
‘submerged’ 
beneath 
fear – it 
engulfs his 
mind

b Complete the student’s analysis paragraphs below, using their 
notes to help you. 

c Plan and write two of your own analysis paragraphs – one 
on Lanyon and one on Hyde/Jekyll – to explore how the 
transformation is portrayed as horrifying.

Read the quotation below: 

 3  How does the sentence structure increase suspense at this 
moment? Write a further analysis paragraph, considering:

• the use of repetition, dashes and exclamations

• where the key information is positioned in the sentence.

Both Hyde/Jekyll and Lanyon are portrayed like drowning men, 
struggling against the horror of the transformation.
Hyde/Jekyll is described as ‘gasping with open mouth’. The verb 
‘gasping suggesting he is … 
Lanyon is � lled with fear at the horror of the transformation, telling 
us ‘my mind submerged in terror’. The metaphor … implies … 

‘O God!’ I screamed, and ‘O God!’ again and again; for there before 
my eyes – pale and shaken, and half fainting, and groping before him 
with his hands, like a man restored from death – there stood Henry 
Jekyll!
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 4  Despite its signifi cance, the transformation itself is not fully clear. 
Read the quotation below: 

as I looked there came, I thought, a change – he seemed to swell – 
his face became suddenly black and the features seemed to melt 
and alter …

a How do the highlighted words create a sense of uncertainty?

b Why might Stevenson make the transformation deliberately 
unclear? How does this add to the horror the reader feels?

 5  How does this moment in the novel conform to conventions of 
gothic horror? Add a contextual link to your previous paragraphs 
to consider:

•	 Lanyon’s response to the transformation

•	 the ambiguous language used.

You could use the sentence starter below to help you:

Gothic horror often uses the fear of other characters and 
uncertain, uncanny events to create fear for the reader. Lanyon’s 
language … 

Lanyon’s reaction
In popular culture, the transformation scene is often thought of as 
Jekyll’s change into Hyde. Yet, in the novel, actually the horror is of 
seeing the evil Hyde turning back into a respectable doctor.

Lanyon reveals the effect of witnessing this transformation on himself.

◆ Read from ‘What he told me’ to ‘murderer of Carew’. 

 6  a  Despite managing to describe the transformation, Lanyon 
‘cannot bring [his] mind to set on paper’ what he learns next. 
What does this imply is the most shocking thing for Lanyon: 
the physical transformation, or the discovery that Jekyll has 
acted in a violent, criminal manner? 

b What can Lanyon not think about ‘without a start of horror’?

 7  How is Lanyon himself physically and emotionally transformed by 
his new knowledge? Compare his description in this passage with 
Utterson’s description of him in Chapter 6. 
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 8  Consider links between Lanyon’s response to the transformation 
and your contextual knowledge:

a How could Lanyon’s experience be viewed as a Christian 
allegory about mankind’s desire for forbidden knowledge?

b How does this chapter refl ect the Victorian public’s concerns 
about scientifi c developments, and the infl uence science had 
on gothic stories such as Frankenstein?

c Why do you think the Victorian public were quick to draw 
a parallel between this moment in the novel and the later 
Whitechapel murders? 

Key term

allegory: a story that 
contains a symbolic 
meaning, usually conveying 
a moral message

Final task

 9  How does Stevenson portray the effects of the transformation? Using your previous 
paragraphs as a starting point, write four or more paragraphs considering:

•	 the immediate effects on Hyde/Jekyll and Lanyon

•	 the longer-term effects on Lanyon

•	 the effects on the reader.

Include:

•	 close analysis of language and sentence structure

•	 relevant contextual links.

The moment when Dr Victor Frankenstein 
fl ees from the horror of his creation
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English Literature
You will read:

•	 two extracts from Dr Jekyll and 
Mr Hyde.

You will explore:

•	 how to plan your response to an 
extract-based question on character 
in the exam

•	 how to plan your response to an 
extract-based question on theme in 
the exam

•	 how to express your ideas concisely 
and coherently

•	 how to assess your own response, 
and that of others, using the mark 
schemes provided.
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 1  Now read the following sample response to the exam-style 
question on page 124 and the examiner’s comments and overview.

Student A

In this extract, Jekyll changes back into himself after being Hyde. 
He has just commi� ed murder and this makes him change his way 
of life.

The � rst way he transforms is as a physical person and the verb 
‘tearing’ and the noun ‘pangs’ imply this really hurt, like he is being 
ripped apart.  When he was Hyde he just felt happy to escape 
the crime scene. Hyde is described with ‘a song’, showing he was 
singing and happy. But in the next sentence Jekyll is crying: ‘tears 
of gratitude and remorse’. The two di� erent actions side by side 
emphasise the change in Jekyll’s feelings about the murder and 
now he is back to his old self he feels regret.  Victorians thought 
that criminals were lower class and that gentlemen had good 
morals unless they were insane. Jekyll’s behaviour shows this 
isn’t true. When the Jack the Ripper murders happened, people 
remembered how Jekyll could do secret criminal acts and then 
turn back into a moral gentleman.

Another way he changes is his a� itude towards Hyde. It says ‘the 
veil of self-indulgence was rent from head to foot’. This metaphor 
suggests his sel� shness sinful behaviour is now torn like a cloth 
or veil. The phrase ‘head to foot’ suggests it is completely ripped 
apart and he won’t be sel� sh any more. This is a big 
change from when he was � rst going out as Hyde. At the start 
of Chapter 10 he calls his secret sinning as Hyde a ‘sea of liberty’, 
meaning he enjoyed sinning like going swimming in the sea. This 
shows how much he has transformed since then. 

We can also see he is di� erent because he ‘ground the key’, 
meaning he broke the key to his secret door. This shows he 
doesn’t want to be Hyde any more. At the start of being Hyde 
he loved it. ‘Ground’ shows he really stamped it into the dust, 
showing how sure he is that he won’t do it any more.

AO1 – shows understanding 
of events

AO1 and AO2 – clear focus 
on task and some terms 
with explanation

AO1 and AO2 – relevant 
quotations, some attempt 
at structural comment, not 
fully explained

AO3 – a couple of relevant 
links to context, though 
could be more detailed

AO1 – clear focus on task

AO2 and AO1 – clear 
analysis of language using 
relevant terms

AO2 and AO1 – clear 
comment on change 
elsewhere in the text 
and some explanation of 
relevant quotation

AO2 and AO1 – clear 
explanation of relevant 
quotation with brief link to 
wider novel
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 2  Evaluate this answer against the grade 5 and grade 7 marking 
criteria on pages 128–9 and decide which level you think the 
response is closest to.

Examiner’s comment
This is a mostly clear response that addresses both the passage and the 
novel. Quotations and textual references are well chosen and relevant. 
Deeper analysis of individual words and phrases, and more detailed 
exploration of contextual links, would have added greater insight.

Later in the novel Jekyll changes even more. In Chapter 3 he told 
U� erson ‘the moment I choose, I can be rid of Mr Hyde’. But 
by the end of the novel, he is stuck with Hyde and cannot get 
free.  Stevenson shows the e� ect of living a double life is really 
terrible and you can’t get away with it. The story was wri� en as a 
‘Shilling Shocker’, which were usually ghost stories. Hyde is like a 
ghost who haunts Jekyll. Even when he wants to transform back, 
he can’t.

AO1 – some comment on 
change in the wider novel

AO3 – relevant link to 
context, which could be 
explored further
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 3  Now read the next sample response to the exam-style question 
on page 124 and the examiner’s comments and overview.

Student B

In the novel, Stevenson presents Jekyll as undergoing a number 
of transformations, such as his physical transformation into 
Hyde, and his transforming a� itude towards his own sin. The 
transformation in this extract is signi� cant, as it marks a turning 
point in Jekyll’s a� itude towards his dual life.

In the beginning of the extract, Jekyll transforms physically from 
Hyde into Jekyll, a process which is described as physically painful 
through the noun ‘pangs’ suggesting a sharp pain and the verb 
‘tearing’, as though Jekyll is ripped apart by his duality as much 
physically as he is morally. His painful physical transformation is 
echoed by his transformation from carelessness as Hyde to his 
moral su� ering as Jekyll. After escaping the murder scene, Hyde is 
described with celebratory language, such as ‘song’ and ‘pledged the 
dead man’, as though toasting at a dinner party, while Jekyll weeps 
‘streaming tears of gratitude and remorse’. The juxtaposition 
of the two sentences emphasises the huge contrast in their 
a� itudes, and the enormity of Jekyll’s transformation from sinful 
to remorseful. The verb ‘streaming’ suggests Jekyll is � ooded with 
misery, and the idea he ‘could have screamed aloud’ emphasises how 
shaken he is by his own immorality, prompting him to change.

The religious imagery in the extract helps to emphasise Jekyll’s 
transformation. He ‘clasped hands to God’ and ‘sought with tears 
and prayers’. Victorian society was predominantly Christian, and 
many believed whole-heartedly in God’s power as a creator. It is 
ironic that Jekyll now prays so ardently to a God whose creative 
power he has mocked in creating a human life of his own. Jekyll 
originally saw his transformation into Hyde as a ‘natural’ part 
of himself as he reveals at the start of Chapter 10, and happily 
embraced his sinful double, but has now transformed, viewing his 
sins as ‘hideous images and sounds’ that ‘swarmed’ as ‘the ugly 
face of my iniquity stared into my soul’. The verb ‘swarmed’ makes 
his sins sound like pests or vermin, and the adjective ‘hideous’ 
re� ects his disgust at his immoral behaviour. The personi� cation 
of his sin as an ‘ugly face’ echoes the appearance of Hyde and 
suggests he has � nally experienced the moral revulsion to evil 
suggested by feelings of disgust towards Hyde felt by U� erson, 
En� eld, Lanyon and the Sco� ish doctor, whereas he once ‘was 

AO1 – confi dent focus on 
task and sense of novel as a 
whole

AO1 and AO2 – clear focus 
on explanation of language 
in the passage

AO1 – link shows confi dent 
grasp of task and extract

AO2 and AO1 – detailed 
analysis of relevant 
quotations and structural 
comment

AO1 – identifi es relevant 
pattern of language

AO3 and AO1 – confi dent 
link between language in 
the extract and the wider 
novel and contextual 
understanding

AO1 – integrated comment 
on transformation between 
wider novel and extract
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Examiner’s comment
This response is detailed and convincing, moving seamlessly between 
the extract and an overview of the novel. References to social context 
are effectively linked into the overall response and Stevenson’s use of 
language and structure is explored in depth.

conscious of no repugnance, rather of a leap of welcome’ when he 
� rst saw Hyde in the mirror.

The end of the extract demonstrates his determination to change as 
he ‘locked the door by which I had so often gone and come, and ground 
the key under my heel!’ The back entrance to Jekyll’s respectable 
house has become a symbol of Hyde throughout the novel, especially 
it is ‘sordid’, its ugliness matching Hyde’s repulsive appearance and 
behaviour. For Jekyll to lock this door and smash ‘the key under my heel’ 
suggests his desire to abandon his concealed double life, while the verb 
‘ground’ implies how strongly and violently he breaks the key, implying 
his determination to transform his life and never again become Hyde, 
emphasised by the � nality of the exclamation mark. This is ironic, as 
later he becomes unable to stop transforming into Hyde and eventually 
is trapped in his laboratory, unable to exit through the locked door, 
locked in his secret hell. Stevenson was interested in the subconscious 
and dreams, and himself repeatedly dreamed of nights in a dissecting 
room. Jekyll’s transformation into an isolated and nightmarish state 
could re� ect the consequences of psychological repression and the 
failure to consciously own our sinful natures. The fact this confession is 
wri� en as a private le� er to U� erson rather than a public statement 
in a court of law emphasises the limits of Jekyll’s moral transformation.

Overall in the extract, Stevenson presents Jekyll as transformed 
into feeling remorse for his sinful conduct as Hyde. This moral 
transformation a� ects his physical transformations, as he is 
determined to stop transforming into Hyde altogether. However, 
he doesn’t transform his life completely, still commi� ing immoral 
acts as an ‘ordinary secret sinner’, leading to his inability to give up 
Hyde and his eventual downfall. Stevenson a� acks the hypocrisy 
of Victorian society by implying that, even if we seem to change our 
behaviour publicly, unless we are sincere about moral change in our 
hearts, we will still su� er the consequences.  

AO2 and AO1 – detailed 
close language analysis and 
terms linked to the wider 
novel

AO1 – relevant quotations 
across the novel and use of 
terms

AO2 – detailed language 
analysis

AO1 – link to wider novel

AO3 – contextual link 
explored

AO2 – structural comment 
on narrative form

AO1 – thoughtful overview 
of novel

AO1 and AO3 – comment 
on author’s intention with 
social link

 4  Evaluate this answer and decide which of the two levels (Grade 5 or 7+) 
from the AO marking criteria table on pages 128–129 it is closest to. 

In what ways is Student B’s answer a more effective response than Student A’s?
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